FLYING GLORY AND THE HOUNDS OF GLORY — "Setting the Stage"

This script is an experiment for trying to see how Flying Glory
and the Hounds of Glory might translate to an animated series. TWe
never actively pitched this, it was more for us to see what in the
comic lent itself to animation and what didn't.

This was written in 2004, long before some storylines that are
available now in 2008 were set into motion. So, you will see both
characters you've never seen before (since replaced by other
characters getting those capabilities or redesigned characters),
or the altering of familiar storylines to fit the 22-minute
storytelling length (e.g. The Heavy from Issue 3).

By no means have we abandoned the idea of taking Flying Glory and
the Hounds of Glory into other media, including animation. This
is just an invitation for you to get a glimpse at a "what might
have been".

FLYING GLORY AND THE HOUNDS OF GLORY Copyright 1997-2008 Kevin
Paul Shaw Broden and Shannon Muir.



FLYING GLORY AND THE HOUNDS OF GLORY
“Setting the Stage”
Written by
Kevin Paul Shaw Broden and Shannon Muir
TEASER
FADE IN:

EXT. REGIS THEATER — HOLLYWOOD BLVD - 1943 - NIGHT

NEWSREEL FOOTAGE - BLACK AND WHITE - The REGIS THEATER of
1943, a car parked out front. ELSIE AS FLYING GLORY steps
into frame.

ELSIE AS FLYING GLORY - in an authoritative pose, points O.S.
WHIP PAN - To reveal LADY BOMBSHELL emerging from the
theater. She raises her hands in anger as the air around them
fills with glowing mini-BALLS OF ENERGY. She tosses these
balls towards Elsie as Flying Glory 0O3.

ELSIE AS FLYING GLORY - Leaps as the glowing balls hit the
park car and <EXPLODES>.

WIDE SHOT - Elsie as Flying Glory hovers in the air above
Lady Bombshell.

LADY BOMBSHELL - angrily tosses more explosion balls 0.5,

ELSIE AS FLYING GLORY - As the explosions burn past her,
Elsie as Flying Glory dives 0.S5. at Lady Bombshell.

CLOSE ON STREET - The unconscious form of Lady Bombshell
FALLS INTO FRAME. The glow around her hands goes dark.

PULL BACK as Elsie as Flying Glory lands behind the form of
Lady Bombshell, looking towards camera she takes another
herocic, though seemingly forced, pose.
FREEZE FRAME and

MATCH CUT TO:

INT. HOLLYHTIIILS HIGH SCHOOL - COMPUTER SCIENCE CIASS — DAY

PULL OUT TO REVEAL - the newsreel being shown via a
projection unit hanging from the ceiling onto a wall screen
at the front of the classroom. Over this:

DEBRA (0.S3.)
Flying Glory was victorious over
the villainous Lady Bombshell.



MEDIUM SHOT - DEBRA CLAY stands at a podium next to the
projection screen in her computer science class. Computers
line the sides of the room while students sit at desks. She
gestures towards the screen to emphasize her point

DEBRA (CONT'D)
A tracking system located Lady
Bombshell’s hideout in Hollywood.
Advanced technology for its time—-—

QUENTIN (O.5.)
Miss Clay.

Debra looks 0.S. towards QUENTIN PATRICIO.

QUENTIN - The Computer Science Teacher leans against his
desk. Latino with glasses, more endearing than geeky.

QUENTIN (CONT'D)
Please stop using your
grandmother’s adventures for every
assignment. Though, it does show
creativity.

ON DEBRA - she smiles at her teacher as if he said the most
marvelous thing as students <giggle>. MOVE WITH DEBRA as she
takes her seat, next to her best friend JOHN GRAHAM.

DEBRA
Thank you, Mr. Patricio.

DEBRA, JOHN - John leans over to Deb. Unfortunately Debra is
too busy gazing up at Quentin, she’s clearly smitten.

JOHN
He’s right, Deb. Give it up.

DEBRA
Isn’'t it wonderful how he pays
attention to me?

John shakes his head sadly, and slumps in his seat.

EXT. HOLLYHITIS HIGH SCHOOL - DAY

Students leave for the day, sharing <STUDENT CHATTER>. Buses
sit out front the school. HARMON - a Freshman student, exits
the school. FOLLOW HARMON past Debra, Jchn, and their friends
NATE, LUCY, and KRYSTAL.

ON LUCY AND KRYSTAL - Krystal spots something O0.S., Lucy
turns in the same direction.



KRYSTAL
Here comes Mister Heartbreaker.

OTS KRYSTAL, LUCY - VINCE has a couple of CHEERLEADERS (JENNY
and CHARISE) hanging off his arms.

LUCY
(to Krystal, sarcastic)
But you’re still in the band.

KRYSTAL
Look who’s talking!

VINCE, CHARISE, JENNY - walk past Harmon, who clearly tries
to get the girls’ attention but they’re all eyes for Vince.

VINCE
Bye Jenny. Later, Charise.

The two cheerleaders reluctantly let go with <SIGHS>, and
walk 0.35., ignoring Harmon. FOLLOW VINCE, who doesn’t see
Harmon, over to Deb, John, and Nate. As he approaches, PULL
BACK as Krystal and Lucy ENTER FRAME form the other side.

DEBRA
Come on, we can’t keep our manager
Cyrus waiting!

They’ re interrupted by a TEEN DRIVER’s CAR passing by,
windows open and radio blaring:

REAVE (V.0O.; THROUGH RADIO)
You’re listening to Reave Randall
from HitNet on the drive home!

ON NATE AND DEBRA - watching the car drive off.

NATE
I don’t think I should go along.
Cyrus doesn’t want me there.

DEBRA
Don’t be silly, you’re one of us.

EXT. CITY STREET - ACROSS FROM SCHOOL - DAY

WIDE SHOT - Debra and the group cross the street and are now
in front of a strip mall.

As they approach everyone reacts to the ground shaking, with
a low <SUBSONIC SOUND>.

*



KRYSTAL
Was that an earthquake?

LUCY - runs ahead and 0.S.

DIFFERENT ANGLE - as Lucy looks around the corner, and clouds
of dust billow out past her.

LUCY
(shouting back)
More like an explosion!

The others join her as we hear the <CRACKING OF CEMENT:>.

THEIR POV — as a brick wall begins to collapse towards
pedestrians on the street!

FADE OUT

END OF TEASER
ACT ONE
FADE IN:

EXT. CITY STREET - ACROSS FROM SCHOOL - DAY

THEIR POV — of a brick wall falling towards pedestrians!

GROUP-FAVORING DEBRA - the others watch in horror as Debra
turns away, and pulls something from her backpack.

SHOT OF PEDESTRIANS - including EDDIE FARMER, look horrified.

ON WALL - as it falls towards the terrified crowd, but
suddenly stops. PULL BACK to reveal the modern FLYING GLORY
(Debra in costume) her hands hold the wall up long enough for
the people to run to safety.

FLYING GLORY
(cocky)
Okay everyone, start moving.

INT. OFFICE BUILDING - DAY

A BUSINESSMAN cowers in terror, THE HEAVY looms over him.

BUSINESS MAN
There’s no reason for violence.

The Heavy leans down in his face.



THE HEAVY *
You know nothing about violence! *

Then, from outside, the Businessman and The Heavy hear:

FLYING GLORY (0.S.)
Flying Glory’s taking care of this!

The Heavy walks 0.S.

EXT. OFFICE BUILDING —-DAY

DOWN SHOT - OTS THE HEAVY - looking from the second floor
office through the hole created when he blasted the wall. He
points his wrist blaster downwards, sending a <SUBSONIC
SQUND> towards Flying Glory (0.S3.)

THE HEAVY
Let’s see how you ‘take care’ of a
little extra g-force, courtesy of
The Heavy'!

WIDE ON FLYING GLORY AND WALL - the blast <SUBSONIC SOUND>
hits and the wall collapses, covering Flying Glory with tons

of cement and brick. *

JOHN (0O.S.) *

Deb'! *

JENNY, CHARISE, EDDIE, HARMON - crowd and push forward. *
JENNY

Why isn’t Vince becoming Rumble?

CHARISE
He’s a hero too! He can help!

HARMON
(harsh, bitter)
Because The Heavy’'s gadgets give
him more power than human strength.

Jenny, Charise, and Eddie glower at Harmon. Harmon looks
unfazed then runs 0.5. towards the battle. *

INT. OFFICE BUILDING = DAY

ON THE HEAVY - he turns away from the opening towards the
Business Man, who can still be seen cowering in the b.g.



THE HEAVY
Threatening my family won’t make me
work for you again. Next time,

more than a wall tumbles down!
He’s interrupted by the sound of cement and brick moving
against one another <CRUSHING CEMENT AND BRICK>. The Heavy
turns his attention back out the hole.

EXT. OFFICE BUILDING — DAY

WIDE ON DEBRIS - broken cement and bricks fly in all
directions as Flying Glory bursts free, flying upward.

ON JOHN - Relieved to see her safe. <EXCITED CROWD CHEERS>

THE HEAVY - At the sound of a <DOOR SLAMMING OPEN>, he looks
over his shoulder to see the office door swinging open, and
<FOOT STEPS> are heard rushing away down the outer hall.

ON FLYING GLORY - stops mid flight and faces the Heavy.

THE HEAVY - fires his wrist weapon at Flying Glory 0O.S5.
<SUBSONIC SOUND>

THE HEAVY
You picked the wrong day to get in
my way, hero!

ON BILLBOARD - An advertising billboard on top of a building.
It displaying an advertisement with a large image of SARABIAN
in his aviator influenced outfit, promoting ‘Hero Soda’.
Flying Glory ENTERS FRAME with a mix of her <SURPRISED
SCREAM> with a <SUBSONIC SOUND AND CRUNCHING WOOD> as she
crashes through the billboard from behind, thrown by the
force of the attack.

FLYING GLORY
(surprised scream)
Aaaa!

After a BEAT Flying Glory regains her composure.

FLYING GLORY (CONT'D)
Grr! That wasn’t smart, Deb.

In mid flight she makes a u-turn.

ON THE HEAVY - he leaps out the side of the building and
points his wrist weapons downward and with a <SUBSONIC
SOUND>, and street asphalt crumbles beneath it, he lowers
himself safely to the ground.



NATE, JOHN, KRYSTAL, LUCY, VINCE - form a human wall to push
the crowd back. Jenny, Charise and Eddie are at the front.

JENNY
Vince, don’t be a whimp!

CHERISE
Yeah, you can do it! Fight ‘em!

VINCE, LUCY

VINCE
Right now, I have to make sure
you’re all safe.

LUCY
Since the police still are slow
dealing with super-threats.

WIDE SHOT ON THE HEAVY AND FLYING GLORY - He moves forward,
and so does she. <SUBSONIC SOUND>

HARMON - now nearby, watches intently, biting his lip.

OTS HARMON - of the battle. The Heavy blasts <SUBSONIC SOUND>
at Flying Glory. She leaps into flight to avoid the blast
which strikes the building behind, crushing a wall.

ON FLYING GLORY AND THE HEAVY - as Flying Glory dives down at
The Heavy, but he blasts at the ground beneath her and dirt
is thrown up into her face.

THE HEAVY
Eat dirt!

DIFFERENT ANGLE - With Flying Glory wiping the dirt from her
eyes, the Heavy attempts to run off.

ON THE HEAVY - as he runs and <SMACKS> into Sarabian’s chest.
CLOSE ON THE HEAVY - shocked.
THE HEAVY’S POV — PAN UP to reveal Sarabian smiling at him.

SARABTAN
I trust you’ re not going anywhere.

THE HEAVY
Aw, not another super-terror!

OT3S HARMON - watching The Heavy and Sarabian. PULL BACK to
show Vince watching from his position in the human wall.



Vince leaves the human wall and RUNS TOWARD HARMON.

JENNY, CHARISE, EDDIE - The girls start cheering. Eddie
shakes his head, unimpressed.

JENNY AND CHARISE *
Go Vince! He’s our man! *

ON HARMON - Vince ENTERS FRAME and tugs on Harmon’s arm.

VINCE
Come on kid, let’s get out of here
before Jericho loses another wall.

Harmon doesn’t react, so he grabs Harmon’s arm and starts
dragging him away. Harmon continues to look 03, and Vince
looks to see:

WIDE ON SARABIAN, THE HEAVY, FLYING GLORY - Sarabian grabs
hold of The Heavy. Flying Glory hovers in the distance, not
certain what to make of the new comer.

FLYING GLORY
Hey!

CLOSE ON SARABIAN, THE HEAVY - The Heavy’s wrist weapon’s are
glowing until Sarabian grabs and pulls ocff The Heavy’'s power
belt. It sparks, and the glow fades to nothing.

ON HARMON AND VINCE - Harmon struggles with Vince. *

ON NATE - who has stepped away from others. He hears the
<CRUMBLING WALL> O.S.

OTS NATE - looking over to see the wall beginning to collapse

and Harmon and Vince struggling beneath it. *
UPSHOT OF HARMON AND VINCE - They hear <CRUMBLING WALL> and *
look up to see the wall begin to fall. *

DIFFERENT ANGLE - as Nate runs up and pushes Harmon and Vince
out of the way as the wall <CRASHES> to the ground.

WIDE - as the dust settles around the three of them, unhurt.

NATE
Everyone OK?

HARMON - responds by running 0.5. in fear.

NATE, VINCE - Nate’s trying to regain his composure.



VINCE
(after Harmon)
Gee some thanks.
(to Nate)
See, you can be a hero when it
counts. Who cares what Cyrus says.

Nate indicates Sarabian in the distance, cameramen and
reports run up to him. Flying Glory hovers near, upset.

SARABIAN - poses for the camera crews surrounding him.

NATE (O.S.)
Maybe, but not that type of hero.

SARABIAN, THE HEAVY, FLYING GLORY - Flying Glory upset,
Sarabian looking smug, and The Heavy appears resigned.

FLYING GLORY
I was doing just fine without you.

SARABIAN
Didn’t seem so to my experienced
eye, Little Glory.

THE HEAVY
Oh, for the... Arrest me already.

PULL BACK as REPORTERS jump forward and thrust microphones
into Sarabian’s face, completely ignoring Flying Glory.

REPORTER #1
How did you take the villain down
all by yourself?

REPORTER #2
What’s it feel like to be a hero?

SARABTAN, THE HEAVY, POLICE OFFICER - Sarabian hands The
Heavy off to a police officer who leads him to a special
PADDY WAGON for super wvillains. Sarabian puffs up his chest.

SARABIAN
Proud to be a role model for new
herces, like Little Glory here.

THE HEAVY
(to the Police Officer)
Get me out of here.

FLYING GLORY - balls her fist, steaming, descends.



10.

FLYING GLORY
How dare they. I did all the work,
and he gets all the...
(shouting at reporters)
And my name’s Flying Glory, not
Little Glory. Get it right!

DIFFERENT ANGLE - John approaches Flying Glory.
JOHN
Calm down Deb, they aren’t worth
it. We got to get to Cyrus!

EXT. CYRUS"S OFFICE - SUNSET BLVD. - DAY

A rundown building on Sunset Blvd. Over this we hear music,
part of “Behind the Mask” song from Act Two.

INT. CYRUS'" OFFICE - DAY

CLOSE ON A STEREO CD PLAYER - playing the song. Continue
until MALE HAND reaches into frame and turns off the CD.

PULL OUT TO REVEAL CYRUS - the band’s manager, who loocks like
he slept in his rumpled suit.

CYRUS
Just got this limited pressing back
from the plant. Glad you finally
showed up to take a listen.

ON BAND MEMBERS - they all seem pleased, in civilian dress.
CYRUS (CONT'D)
We can’t have John wasting valuable
time burning copies to sell.

NATE, JOHN - John looks over at Nate and shrugs, frustrated.

JOHN
Who decided I was wasting my time?

Suddenly, there’s a heavy knock at the door. Everyone reacts.
CYRUS - scratches his head, puzzled.

CYRUS
I'm not expecting anyone.

DEBRA - FOLLOW HER over to the door.

DEBRA
Let’s find out who it is then.



11.

CYRUS

Are you crazy? It might be some

supervillian catching you unaware!
DEBRA - starts to open the door as we

FADE OUT.

END ACT ONE
ACT TWO
FADE IN:
DEBRA - cautiously opens the door, with fist at the ready, to

reveal REAVE RANDALL, a twenty-something Caucasian attempting
to dress urban hip.

REAVE
Whew, Jjust barely made it from the
radio station to-- Wow!

Reave reacts to Deb’s fist.
KRYSTAL, LUCY

KRYSTAL
You sound like, it can’t be...
HitNet DJ Reave Randall?

LUCY
(could care less)
Oh joy. Top Forty’s wonder child.

DEBRA, REAVE - FOLLOW Debra and Reave over to Cyrus’ desk.

CYRUS
What makes you think you can come
in here without an appointment?

DEBRA
I called Reave up at HitNet Radio
and invited him. He’s the only
commercial DJ that plays our music.

REAVE
That’s always been an uphill
battle. My bosses don’t like non-
label stuff getting big airplay.

OT3S REAVE, DEBRA - of Cyrus, pondering things.

*



CYRUS
How long has this been going on?

John ENTERS FRAME behind Cyrus who looks his way.

JOHN
Since he and I hoocked up in a music
chatroom and I asked him to give it
professional evaluation.

REAVE
Got to tell you, I was hooked!

REAVE

REAVE (CONT'D)
I’ve convinced my boss to let me
host a live broadcast from your
next concert. If it does well,
they’1ll add you to main rotation.

WIDE SHOT OF DEBRA AND THE HOUNDS OF GLORY - <CHEERING>.

DEBRA AND THE HOUNDS OF GLORY
Awesome!/All Right!/ Yeah!

ON CYRUS - not happy.
CYRUS
(grumbling)
Free airplay? We can take it as a

promotional write off.

INT. HOLLYHIIILS HIGH SCHOOL = CAFETERIA — DAY

WIDE ON CAFETERIA - Debra, John, and Vince sit together.

DEBRA
All the news people got were shots
of what’s his face carting off the
villain even though I did it all.

VINCE
We know what you did. Except Cyrus,
anyway. He just thinks we’re lazy.
JOHN

Maybe that’s a good thing.

JOHN - concerned for Debra.

12.



13.

JOHN
He’d blow a gasket not being able
to control your press appearances.

DEBRA - bites her lip.

DEBRA
Why does Cyrus have to approve
everything we do? It’s frustrating!

JOHN, DEBRA

JOHN
You signed the contract without
consulting us. I warned you—-!

Debra decides to relax, tossing her hair around.

DEBRA
I better calm down. Don’t want to
look stressed in Quentin’s class.

ON JOHN AND VINCE - both embarrassed by how she carries on.
John howewver, looks hurt.

JOHN
(under his breath, but
Vince can hear)
It’s MISTER PATRICIO.

PUSH PAST DEBRA - to another table where Harmon is seated.
His lunch is untouched. He looks towards Debra.

OTS HARMON - as Krystal and Lucy join Debra, John, and Vince
at their table.

KRYSTAL
. .she dares to say a major name
like Lauren Fritz wouldn’t know how
to design a paper bag.

LUCY, DEBRA

LucCY
Like I really care.

DEBRA
All I care about is OUR designer.
You’ re a great artist, Krystal.

PAST HARMON - as he stands, lifting his lunch tray.
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KRYSTAL (0.S.)
I wouldn’t say great.
(beat)
Oh, vyes I would.

Krystal and Debra laugh, Lucy <GROANS>.

FOLLOW HARMON - he takes his tray over to the band’s table as
they continue to talk, navigating his way around Charise who
is now arm in arm with TROY STOFFER.

DEBRA
Better than that Saber guy.

LUCY
You mean Sarabian? He’s named in
honor of one of Mexico’s greatest
aviation heroes!

Harmon comes up and <SLAMS> his tray down on the table in
front of Debra and her friends.

HARMON
You call yourselves herces, but you
don’ t know what’s really important!

DIFFERENT ANGLE - as Harmon storms out of the cafeteria. The
others look at one another confused.

INT. HOLLYHTILLS HIGH SCHOOL - COMPUTER SCIENCE CIASS - DAY

The class bell <RINGS> and all the students begin to scurry
out of their seats and head for the door. Quentin tries to
give them one last bit of information.

QUENTIN
Please read Chapter Six!

ON DEBRA AND JOHN as they get up.

QUENTIN (O.S3.) (CONT'D)
Ms. Clay.

Debra turns towards her teacher.
QUENTIN/DEBRA

DEBRA
Yes Quen—— Mr. PATRICIO?

QUENTIN
Please stay a moment.


































































